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CHARLES RICKETTS AND HIS BOOKS 
WEBER 


HEN Charles Dickens visited America 1842, 

found frequent opportunity for expressing his indig- 
nation that the laws the United States granted him 
copyright protection. Piratical American printers then 
took with impunity whatever they wanted. February 24, 
1842, Dickens wrote his friend john Forster and report- 
copyright Boston, and spoke again Hartford. 
New York] they besought not pursue the sub- 
answered that would [and] when the night 
came, asserted right. All this copyright agitation 
thousand pities did not strike hard can, now 
that the iron hot.” 

Dickens’s blood was hot, all right, but Congress was cold; 
and nothing came all the for almost fifty 
years. last, December, long after Dickens was 
dead, Congress passed the international copyright bill. 
American publisher, James Osgood (whose name had 
appeared, thirty years before, many Boston title-page), 
now saw inviting opportunity set new publish- 
ing house London. December 1890, Osgood wrote 
the novelist Thomas Hardy: good news has come 
the passage the Copyright Bill the House Rep- 
resentatives handsome majority. This makes prac- 
tically certain that will become law. And Osgood 
then made Hardy such attractive offer that resulted 
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the transfer all Hardy’s business the new London 
firm James Osgood, Co. 

The new law went into effect July 1891. Three days 
later, the serial publication Tess the be- 
gan, and before the year was over, this now-famous then- 
notorious novel was published three volumes Os- 
good, Co. Anyone who has ever examined 
set those three volumes must have been struck the 
fact that they are different—both the general attractive- 
ness the tan (or brownish yellow) bindings with their 
floral decorations, and the unusual arrangement the 
title-pages—different from almost all previously published 
books Thomas Hardy, or, for that matter, any other 
author. These books were obviously designed someone 
with genius for artistic lay-out, someone with taste and 
originality. The designer was not identified the time 
the publication Tess, and Osgood, 
doubtless saw reason why they should make any special 
mention the twenty-four-year-old young man employed 
them design books for the newly established firm. 

They knew him, however, artist with careful 
eye for detail and with trained designer’s hand. When 
the binding projected for the three-volume Tess was still 
its trial stage, was discovered (doubtless the young 
designer himself) that the stem the flower the front 
cover the binding was divided into three parts, instead 
being single whole should be. The error was de- 
tected time, the design was changed, and (with the ex- 
ception the one trial binding) all published copies 
the 1891 Tess are now found botanically correct. Car- 
roll Wilson’s Catalogue the Grolier Club Hardy Exhibi- 
tion (published Colby 1940) states detail the com- 
plex facts here summarized. 

Mr. Wilson did not give—probably did not know—the 
name Osgood and book designer, but 
now known that the young man was Charles Ricketts. 
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Born Geneva, October 1866, and educated France, 
Ricketts had come London and had served appren- 
ticeship under Mr. Roberts, wood-engraver the City 
Guilds Technical Art School Kennington Road. 
the age twenty-three, Ricketts became joint ed- 
itor with Charles Shannon The Dial, and year later 
was engaged Osgood, Co. design the 
books they were about publish. commenting his 
“earliest experiments the shaping books,” Ricketts 
afterwards remarked: “They were unlike the ordinary 
books the matter title-page,” etc., and anyone who 
has examined the 1891 Tess will agree. 

was just this time that William Morris began pro- 
ducing books his Kelmscott Press, and Ricketts’s own at- 
tempts book-designing enabled him appreciate fully 
the significance what Morris was doing. Will Ran- 
som has recently put it, “William Morris the Kelmscott 
Press not only inaugurated new era—he created Af- 
ter four years Morris’s leadership, Ricketts found 
chance strike out for himself. inherited five hundred 
pounds from his grandfather, and Hacon found 
friend who agreed contribute thousand pounds for 
the establishment Thus the Vale Press 
was set up, named after Ricketts’s London home, The Vale, 
just off King’s Road. The year 1895 was devoted pre- 
paring type, woodcut initials, borders, and other decora- 
tions. The first type designed Ricketts called the Vale 
font, and most his books were printed with this type. 
Later, cut two other fonts: the “Avon,” used his 
Shakespeare set, and the “King’s” font, used The Kingis 
Quair and two other volumes 1902 and 1903. The 
Vale books were all the products Ricketts’s own de- 
signing, from cover cover. 

little shop was taken Warwick Street, off Regent 
Street, and the Vale Press opened for business the spring 
1896. Charles Holmes became business manager 
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the summer that year. 1899 the Press moved its place 
business Craven Street, off the Strand, and there 
continued until closed its doors forever, June, 1903. 
The last book the Vale list was privately issued 
Ricketts 1904. 

One the reasons for the discontinuance the opera- 
tions the Vale Press was disastrous fire 1899 the 
Ballantyne Press, where the Vale books were printed. Many 
the woodcut initials and the engraved decorations 
which Ricketts had lavished the labor many years were 
burned; and, Manager Holmes put it, loss was ir- 
reparable.” Ricketts decided destroy the type and mat- 
rices, that they could not “drift into other and 
become stale unthinking The plan was eventually 
carried out and thus “the Vale Press books remain unique.” 

Shortly after Ricketts’s death 1931, Holmes wrote: 
“Unique the books still appear some respects. 
mistake regard them imitations the Kelmscott 
Press. The resemblances are few and unimportant. 
‘Avon’ fount the Shakespeare one 
the most handsome and readable modern types.” 

Holbrook Jackson distinguishes between the work 
Morris and Ricketts this way: Kelmscott books not 
only look letter and decoration had grown one out 
the other; they look though they could keep grow- 
ing. The Vale Press books, the other hand, have all the 
supersensitiveness things which have been deliberately 
made according fastidious though eclectic taste and 
strict formula. the difference between naturalness and 

Mr. Will Ransom thinks (in Private Presses, New York, 
1929) that the distinct personal element the Vale Press 
books from the woodcut designs and illustrations 
drawn and cut Ricketts” but that the three type fonts 
designed him have not proved permanent and have 
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“had little influence later practice.” This prob- 
ably true, far printers are concerned, but Philip James 
claims (in English Book London, 1947, 58) 
that Ricketts exerted greater immediate influence 
artists and publishers” than did Morris. Ricketts’s 
volumes,” James maintains, less self-conscious 
than the Kelmscott books and had far greater effect 
general 

About one thing there can certainly doubt. Never 
the history printing have books been made which re- 
flect directly and completely the inventive genius and 
the artistic work one man the Vale books. Morris 
designed his borders and his type, but Emery Walker at- 
tended the presswork, Burne-Jones drew the illustra- 
tions, Cobden-Sanderson planned the bindings, for the 
Kelmscott products. the case the Vale books, Charles 
Ricketts ran the whole show. Gallatin remarked, 
the time his Vale Press Exhibition Harvard 
1946, “if Ricketts had lived Italy during the Renais- 
sance, his versatility would have been considered 
way remarkable, [but] being pre- 
sented very unusual figure. Both painter and 
was highly gifted designer and engraver 
wood and lithographer. His stage settings and cos- 
tume designs were notable and striking. was the 
author excellent books art and printing. 
was musician, and great connoisseur the arts, and 

most discriminating collector. The beautiful 
formats which built constitute his chief and 
most lasting accomplishment.” 

That why the Colby College Library proud 
able announce that its librarian has completed the col- 
lecting set the Vale Press books, and why the editor 
this QUARTERLY has asked him write some detail 
about them. 
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BOOKS FROM THE VALE PRESS 
III 


Edward Francis Stevens, Colby long friend 

and benefactor the Colby Library, established some 
years ago (1939) what has now grown into distinguished 
Book Arts Collection. 1944 Mr. Orwin Rush, then 
librarian the college, reported the Colby Alumnus that 
“through Dr. Stevens’ continuing support (by gifts from 
his well-stocked personal library) and his wise counsel, the 
Collection has grown until has become one the Li- 
brary’s outstanding features. the five short years since 
the inception the Colby Book Arts Collection, has 
proved element aesthetic educational influence 
with students.” 

Among the titles Dr. Stevens presented the Library 
for the Book Arts Collection was Sparling’s The 
Kelmscott Press and William This book gives ex- 
cellent description the work the famous Kelmscott 
Press established Morris 1891. With this basis 
and stimulus, the fifty-three books produced this press 
were gradually acquired, gift and purchase, until, 
May, 1950, readers this QUARTERLY will remember, 
the Library was able announce the completion its 
Kelmscott Press Collection. 

For our students the Book Arts and for others inter- 
ested the renaissance fine printing, began some 
years ago modest way acquire the books produced 
one the successors the Kelmscott Press, namely 
the Vale Press, operated and supervised Morris’s dis- 
ciple, Charles Ricketts. began the production Vale 
Press books 1896, the year Morris’s death. Charles 
Ricketts was conservative William Morris, far 
limiting the number copies his publications con- 
cerned. most cases Ricketts produced only 210 copies 
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each title; his largest edition was the two-volume Tenny- 
son: 320 copies. The Centaur printed only 150 copies. 
For this reason very few libraries can ever hope own 
complete sets the Vale Press books. Because this fact, 
feel ought helpful know just where, least 
throughout New England, copies may seen. are hap- 
able report that Colby College now owns 
complete set the books produced the Vale Press. The 
meaning the phrase, “produced the Vale Press,” 
should kept clearly mind: the actual printing was 
done the Ballantyne Press under the direct supervision 
Charles Ricketts, and “Vale was merely the title 
for the publishing firm Hacon Ricketts. 

therefore give list the Vale Press books and append 
such information have been able gather about 
the whereabouts copies New England libraries. 
the following bibliography the Vale books are arranged 
chronological order and use the numbering given 
Will Ransom’s Private Presses and Books. The produc- 
tion the Vale books covers period nearly eight years, 
from 1896 1904. 

John Milton: Early Poems, edited Charles Sturt, 
[1896]. Frontispiece Charles Ricketts. the 310 copies 
printed, there are now six New England: the Boston 
Public Library, Connecticut College, Harvard, 
Smith, and Wesleyan. The Colby copy bound beau- 
and appropriately decorated brown morocco binding 
the well-known London bookbinder Zaehnsdorf. 

Walter Savage Landor: Epicurus, Leontion and Ter- 
nissa, Title-page border red; bound gray pa- 
per. the 210 copies printed, there are now three New 
England: Harvard, and Yale. 

Sir John Suckling: Poems, edited John Gray, 1896. 
This was the book which Frederick Goudy stumbled 
McClurg’s bookstore Chicago, and its beauty found 
the impetus and inspiration that led, eventually, Gou- 


dy’s establishing (in the Village Press, which has 
sometimes been called (erroneously) the private 
press America. the 310 copies printed, there are now 
three New England, Dartmouth, and Har- 
vard. 

John Gray: Spiritual Poems, from variety 
authors, 1896. Frontispiece and border Ricketts. 
Bound gray paper. the 210 copies printed, there are 
now three New England, the Boston 
and Harvard. 

William Shakespeare: The Passionate Pilgrim and The 
Songs the Plays, edited Moore, 1896. With pic- 
ture and border Charles Ricketts. Bound with bluish- 
gray paper. 310 copies, there are only two New Eng- 
land, and Harvard. 

Michael Drayton: Nymphidia, and the Muses Elizium, 
edited John Gray, 1896. Cream-colored spine; boards 
covered with pink-colored paper with green animal-fig- 
ure. 210 copies there are now three New England, 
Dartmouth, and Harvard. 

Thomas Campion: Fifty Songs, edited John Gray, 
1896. Decorated-paper boards; blue-paper spine. 210 
copies, there are now only three New England, the 
Boston Public Library, and Wellesley Col- 
lege. 

Matthew Arnold: Empedocles Etna, 1896. Gray-pa- 
per boards. The first page the text has border red. 
the 210 copies printed, there only one New Eng- 
land: 

William Blake: The Book The!, Songs Innocence, 
and Songs Experience, 1897. Frontispiece and title-page 
double border Ricketts; gray-paper binding. the 210 
copies printed, five are now New England, 
Harvard, Trinity, Wellesley, and Yale. 

10. Michael Field: Fatr Rosamund, 1897. Miss Katherine 
Harris Bradley and Miss Edith Emma Cooper had com- 
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bined use the pen-name “Michael some years 
earlier, e.g., Brutus Ultor (London, Bell, 1886), which 
Robert Browning had copy. Charles Holmes refers (in 
his Reminiscences, 1936, 175) “the charming ladies who 
gained well-merited poetic recognition Field’ 
and lost when the critics learned their sex and plurali- 
ty.” the 210 copies Fair Rosamund printed Rick- 
etts, there are now three New England, the Boston 
Public Library, and Harvard. 

11. Henry Vaughan: Sacred Poems, edited Charles 
Ricketts, 1897. Title-page border Ricketts. the 
cruciform colophon.” Bound gray paper. 210 copies, 
there are four New England, Harvard, Smith, 
and Yale. 

12. Henry Constable: Poems and Sonnets, edited John 
Gray, 1897. Gray-paper spine; boards covered with blue 
paper with red figure. 210 copies printed, four are now 
New England, Harvard, Smith, and Yale. 

13. William Adlington: The Marriage Cupid and 
Psyche, translated from the Latin Lucius Apuleius; il- 
lustrations Charles Ricketts, 1897. copies were 
printed vellum, one which was destroyed fire. 
the 210 copies paper, only two have reached New Eng- 
land libraries, and Harvard. 

14. Elizabeth Barrett Browning: Sonnets from the Portu- 
guese, 1897. Eight copies were printed vellum and 
paper. these only two copies (on paper) have reached 
New England libraries, and Harvard. The 
Colby copy has been specially bound blue-green calf 
(or perhaps for) John Bumpus, the London bookseller. 

15. Sir Philip Sidney: 1898. Gray-paper spine; 
covers with green figured paper. engraving such 
resents the labour three weeks month.” The orig- 
inal block was destroyed Ballantyne fire 1899. Eight 
copies were printed vellum. the 210 copies paper, 
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three have reached New England, Dartmouth, 
and Harvard. 

16. Charles Ricketts and Lucien Pissarro: 
son Influence, 1898. pamphlet was have been 
printed who founded the Eragny Press, 
the early books which the Vale type was used; but be- 
cause Pissarro’s ill-health, only the first eight pages were 
set him. The book was written for French publish- 
er, Floury, Paris. contains two essays, which have (ap- 
parently) never appeared English. 
therefore, plans present English transla- 
tions these essays two future issues—translations 
made Professor Richard Kellenberger Colby. Ten 
copies this book were printed vellum, which Har- 
vard has one. the 250 copies printed paper, five are 
now New England, the Boston Public Library, and 
Harvard, Smith, and Yale. 

17. Thomas Chatterton: The Rowley Poems, edited 
Steele. Two volumes, 1898. Briony border with 
its elaborate tendrils, which decorates the volumes 
Chatterton, represents the labour three weeks 
month.” The block was burnt fire the Ballantyne 
Press 1899. Eight copies were printed vellum, 
which Harvard has one. 210 copies paper, six are 
now New England, the Boston 
Harvard, Wellesley, Williams (Chapin Library), and Yale. 

18. Michael Field: The World Auction, 1898. This 
the first Vale book which contains half borders. pure- 
admiration for the forgotten designer the Dream 
Poliphilus, printed about 1493.” Two copies 
were printed vellum. 210 copies paper, four are 
now New England, Boston Public Library, 
Harvard, and Yale. 


Shelley: Lyrical Poems, 1898. Eight copies 
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vellum. the 210 copies printed paper, the 
copy (in red leather binding executed Zaehnsdorf) 
the only one New England. 

20. John Keats: Poems, edited Charles Holmes. 
Two volumes, 1898. “Some very elaborate initials were 
used the Keats volumes Eight copies vellum, 
which Harvard has one; the 217 (Ransom says 210) 
copies paper, only two have reached New England 
braries, and Harvard. 

21. Rossetti: The Blessed Damozel, 1899. ‘Ten cop- 
ies vellum, which Harvard has one; 310 copies 
paper, only one has reached New England, 

22. Blake: Poetical Sketches, 1899. Gray paper- 
covered boards; frontispiece and title-page double-border 
Charles Ricketts. Eight copies vellum. the 210 
copies paper, there are now three New England, 
Trinity, and Yale. 

23. Coleridge: The Rime the Ancient Mariner, 
1899. This the first Vale book which contains piece 
Latin. was planned Centenary Edition, commem- 
oration the first appearance the poem Lyrical Bal- 
lads 1798. Ten copies were printed vellum, which 
Harvard has one. the 210 copies paper, only one has 
reached New England, 

24. Rossetti: Hand and Soul, 1899. Ten copies 
vellum. the 210 copies paper, only two have reached 
New England, Clark University and 

25. Charles Ricketts: Defence the Revival Printing, 
1899. This pamphlet, Ricketts explained “was 
intended refute some quite unimportant criticisms 
pamphlet.” Ten copies were printed vellum. the 
250 copies paper, four are now New England, the 
Boston Public Library, Harvard, and Yale. 

26. Robert Browning: Dramatic Romances and 
1899. bulk the vellum edition was burnt the fire 
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the Ballantyne Press. The surviving copies were bound 
and flame-shaped tool added the design the bind- 
Colby has one these vellum bindings—the only one 
New England. Yale has one the 210 copies paper. 

27. William Shakespeare: Sonnets, edited Moore, 
1899. Two title-pages. White buckram. 210 copies, 
three are now New England, Harvard, and 
Yale. 

28. Maurice Guerin: The Centaur and the Bacchante, 
translated from the French Moore, 1899. 
trated five woodcuts Moore. “The original 
wood blocks these exquisite designs were burnt 
the 150 copies, three are now New Eng- 
land, Harvard, and Yale. 

Alfred Tennyson: Lyric Poems, 1g00. Ten copies 
vellum. 320 copies paper, there are only two New 
England, and Harvard. 

Alfred Tennyson: Memoriam, Ten copies 
vellum. the 320 copies printed paper, there are 
now six New England, Brown, Clark, Har- 
vard, Smith, and Yale. 

30. John Addington Symonds: The Life Benvenuto 
Cellini, Two volumes. Ten copies vellum. the 
300 copies printed paper, there are now five New 
England, Brown, Harvard, Smith, and Yale. 

31. Michael Field: The Race Leaves, 1901. Ten copies 
vellum. 280 copies paper, which four have reached 
New England, Boston Public Library, Harvard, 
and Yale. 

32. Omar Khayyam: The translated Ed- 
ward FitzGerald, 1901. With frontispiece Charles 
Ricketts. The quatrains are printed entirely capital let- 
ters, “Vale” type. Colophon red. Bound blue-paper 
boards, with linen spine. Ten copies vellum. 310 copies 
paper, which only two have reached New England, 
and Dartmouth. 
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33. Lucius Apuleius: Cupidinis Psyches Amoribus, 
Edited Holmes. 310 copies, which four 
have reached New England, Dartmouth, Har- 
vard, and Smith. 

34. Percy Bysshe Shelley: Poems. Three volumes, 1901. 
White buckram. 310 copies; ten vellum. The 
set (on paper) the only one New England. 

35. Sir Thomas Browne: Religio Christian Morals 
and Other Essays. Edited Holmes, Imperial 
octavo. libris: Thomas Mosher. Charles Holmes 
says (p. 175 his Reminiscences): decorations based 
upon the wild bryony, the hop, the honeysuckle, the rose, 
the violet and the vine (especially the larger scale 
his Thomas Browne) have sparkling colour and nat- 
ural grace less personal Ricketts than the classical 
dignity the designs which introduce the Shakespeare.” 
Ten copies vellum; 310 paper, which only four 
have reached New England, Harvard, Middle- 
bury, and Yale. 

36. Charles Ricketts: Catalogue Mr. Shannon’s Litho- 
graphs, with prefatory note, 1902. (Library Congress 
card erroneously says Mosher. Two 
copies vellum, which Harvard has one; 200 copies 
paper, which only three have reached New England, 
Trinity, and Yale. 

William Wordsworth: Poems, edited Sturge 
Moore, 310 copies, only three have reached New 
England, Dartmouth, and Yale. 

38. Ecclesiastes; the Preacher, and The Song Solomon, 
This the first Vale Press book printed with the 
“King’s” type. Ten copies vellum; 300 paper, 
which five are now New England, Dartmouth, 
Harvard, Trinity, and Yale. 

39. William Meinhold: The Amber Witch, translated 
from the German Lady Duff Gordon, “Uniform 
with the Kelmscott Press edition Sidonia the 
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printed Morris 1893. Ten copies vellum, which 
Harvard has one; 300 copies paper, which only two 
are New England, the Boston Public Library and 

40. The Parables from the Gospels, with ten illustrations 
designed and engraved wood Charles Ricketts, 1903. 
Ten vellum, which Harvard has one; 310 copies 
paper, which only three are New England, 
Dartmouth, and Yale. 

41. Michael Field: Julia Domna, 1903. Ten copies 
vellum, which Harvard has one. 240 copies paper, 
which four are New England, Dartmouth, 
Harvard, and Yale. 

42. King James The Kingis Quair, edited Robert 
Steele, 1903. “The King’s Fount” type. Colophon 
red. Bound blue paper, with linen spine. Ten vel- 
lum; the 260 copies paper, there are six New Eng- 
land, Amherst, Dartmouth, Harvard, Smith, 
and Yale. 

43. Sturge Moore: Danae, 1903. Printed the King’s 
fount; this “the last book published Hacon and Rick- 
Ten vellum. 230 copies paper, which there 
are four New England, Dartmouth, Har- 
vard, and Yale. 

William Shakespeare: Works. Edited Sturge 
Moore. volumes, green cloth, type. 
“The Avon fount one the most handsome and 
readable modern types; pity that could not ex- 
cepted from the general destruction” [which Ricketts de- 
creed for all the Vale Press Holmes. One 
the titles, King Henry this set volumes, was 
inadvertently omitted Ricketts his Bibliography, 1904. 
310 copies printed; four now New England, Boston 
Public Library, Dartmouth, and Harvard. 

Christopher Marlowe: The Tragedy Doctor Faust- 
us, edited Sturge Moore, 1903. Printed for the bene- 
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fit the Society Romantic Players. Bound green 
cloth uniform with the Shakespeare set. 310 copies, 
which there are now four New England, Brown, 
Harvard, and Yale. 

46. Charles Ricketts: Bibliography the Books Issued 
Hacon and Ricketts the Vale Press, 1904. With frontis- 
piece engraved Charles Ricketts. Ten copies vellum; 
250 paper which there are now eight New Eng- 
land libraries, Boston Public Library, Dart- 
mouth, Harvard, Haverhill Public Library, Wellesley, 
Williams (Chapin Library), and Yale. 


SUMMARY 
VALE Press Titles New England Libraries 
Harvard University College (Chapin 
Yale University Library) 
Dartmouth College Ambherst College 
Boston Public Library College 
Smith College Haverhill Public Library 
Trinity College Middlebury College 
Wellesley College Wesleyan University 
Brown University Other New England Li- 
Boston Atheneum braries 
DESIDERATA 


Now that Colby equipped with copies all the Vale 
Press books, won’t some good friend provide with cop- 
ies Charles Ricketts’s two “pre-Vale These 
two were printed commercial founts, before Ricketts 
had designed the “Vale” type; and they were published 
Elkin Mathews John Lane, not Hacon Ricketts. 
present, Colby has neither these volumes: (1) Daphnis 
and Chloé, translated George Thornley, 1893; and (2) 
Hero and Leander, Christopher and George 
Chapman, 1894. 
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CHARLES RICKETTS POSTSCRIPT 


FTER the Vale Press ceased operations, Charles Rick- 

etts turned from designing and illustrating books 
writing them. 1903 published book his own 
The Prado and its Masterpieces, one Titian 1906, and 
Pages Art 1913. Late life designed and illus- 
trated some books which purported translations 
from the French Jean Paul Raymond: Beyond the Thresh- 
old, 1929, and Oscar Wilde: Recollections, posthumously 
1932. now known that these were not translations 
all, but the work Ricketts himself. 

page, the statement made that Charles Ricketts was, 
addition many other things, highly gifted lithograph- 
er. One example his work his field the original 
lithograph (now Colby College) which illustrates “the 
Immanent Will,” “It,” Hardy’s Dynasts. This litho- 
graph, signed both Charles Ricketts and Thomas Har- 
dy, was presented Colby the late Carroll Wilson 
(LL.D., Colby, 1940). Although the lithograph not dat- 
ed, can confidently assigned the year 1914—prob- 
ably November that Granville-Barker pro- 
duced “Scenes from The the Kingsway The- 
atre London. Ricketts was present, and afterwards wrote 
his Journal: “Hugely impressed stage production 
Hardy’s The chorus work times very fine in- 
deed and full poetic touches. 

Ricketts derived his inspiration for the lithograph from 
Hardy’s words the Fore Scene Part the drama, 
which “It” described follows: 


What the Immanent Will and Its designs? 
works unconsciously ... like knitter drowsed, 
Whose fingers play ... with absent heed. ... 


Mankind appears impotent puppet “It’s” hand. 
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COLBY LIBRARY ASSOCIATES 


the resources the Colby College Library securing gifts and 
providing funds for the purchase and other 
which the Library could not otherwise acquire. 

five dollars more (undergraduates pay fifty cents, and graduates 
the college pay onc dollar annually during the first five years out 
college), equivalent gift books (or material) needed 
the Library. Such books must given speci through the 
The fiscal year the from July June 
are invited renew their memberships special 
reminder any date after July 

Members will receive copies the and 
notification the meetings the society. Officers for 1951-1952 


President, Frederick Pottle, Yale 

Vice-President, Luella Norwood. 

Secretary, Elizabeth Libbey, Acting Librarian, 

Treasurer, Miriam Beede. 

Committee Book Purchases: Alfred Chapman (term expires 


1952), James expires 1953), amd (ex officiis) the 
Vice-President and the Secretary. 


Program Clifford Osborne, Alice Comparetti, and 
Mark Benbow. 
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and printed The Anthoensen Press Portland, Maine. 
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